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INTRODUCTION 


OTWITHSTANDING the number of books con- 

cerned with Lettering, the present volume can claim 
justification on account of its distinct purpose. It is not 
addressed solely to the professional but to all who desire 
to do decorative writing for the pleasure of expressing their 
artistic preferences. It does more than provide the reader 
with certain accepted standard alphabets. It suggests 
methods for personal variations and many applications to 
practical purposes suited to the needs of all who are con- 
scious of the limitations of the finest stereotyped printing, 
and who feel that the making, arranging, and application of 
beautiful lettering is just as much an art as the painting 
of a picture. 


Some of the alphabets in this book have already appeared 
in the author’s “‘ Art for All” drawing series, in a form 
suitable for school pupils and elementary students. The 
present work represents a considerable extension, so as to 
be of greater service to all who are interested in the art of 
beautiful writing. Several of the plates are here printed in 
two colours, thus revealing fresh interests and additional 
possibilities. 

} All western alphabets are constructed on a few basic 
_ shapes—symbolical abstractions, such as the square, circle, 
and triangle. The extensions and variations have arisen 
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mainly out of the influences of the materials by which and 
on which they are written—chisel, pen, brush, stone, metal, 
and paper. 


Here, as in every art, it is essential to recognize frankly 
and accept freely the limitations imposed by inevitable 
conditions, so as to be able to do with each what can 
be done most expressively with the greatest ease and 
pleasure. 


This is not a suggestion to shirk difficulties which ought 
to be faced ; but rather to face facts and to act with them 
instead of against them. The principal reason why the 
necessary skill to write and apply good lettering is at present 
confined to a few, is that certain alphabets have been placed 
on a pedestal of popularity—alphabets which require long 
and arduous training, slow execution, and elaborate care. 
If beautiful decorative writing is to be revived as a popular 
art rather than a professional occupation, it is absurd to 
place unnecessary difficulties in the way of its performance. 
With a little systematic study and application, almost any- 
one who is genuinely interested can soon master a few 
alphabets of great beauty, and use them in many attractive 
and useful ways. 


Most of us want to write on paper, not to chisel on 
stone. But until recent times we have been discouraged 
from making freely-flowing alphabets, because we have 
been the slaves of a canon of taste which has decreed that 
the Roman alphabet on the Trajan column is the finest for 
all purposes. Certainly the Trajan alphabet is splendid ; 
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but there is no doubt that it can be written well only with 
extreme slowness, and that every inaccuracy is painfully 
obvious. Because it is not a pen-made aiphabet for common 
use, but a chisel-made alphabet for the trained carver—a 
highly specialized craftsman. As an example of dignified 
proportion it is incomparable, and the finest basis for all 
personal variations. But the skill required to copy it with 
speed and accuracy is too much to expect of many, except 
professional decorative writers. This alphabet is so nearly 
perfect that it admits of very little variation. Only in a few 
subtleties can we safely differ from the original. And in 
any case we can never hope to write it readily. That would 
be beyond the powers of all except the most abnormally 
skilful, and therefore outside the range of nearly all who 
wish to use beautiful writing as a reasonably simple means 
of artistic self-expression. 


These considerations have prompted the author to lay 
greater than usual emphasis upon these alphabets which, 
after a certain amount of practice, can be written “ straight 
off,” and not to concentrate on those forms which have to 
be sketched in pencil, drawn in outline with painful care, 
filled in with a fine brush, always with a fear that some 
minor blemish will stand out as a glaring error. 


We cannot do better than go to the scribes of the 
Middle Ages for inspiration. Their manuscripts are not 
killed by meticulous regularity, but are alive with the 
creative joy of the artist who never hesitates to exercise a 
well-controlled fancy. If the writer is so constrained that 
he cannot express his personal preferences by variations, 
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decorative writing must of necessity be a dull performance 
and not an act of happy creation. 


This is not an advocacy of thoughtless wayward freakish- 
ness. Certain facts create conditions which have to be 
recognized, and every writer must shape his course 
accordingly. 


(x) All writing must be legible. Letters must be so 
spaced that the work is a coherent whole. 


(2) The space must be so arranged that the whole 
body of lettering is easy to read and pleasant to contem- 


plate. Decoration can seldom afford to enrich at the expense 
of clearness. 


(3) Concern for purpose must necessarily influence 
style and arrangement. The same alphabet, treated in the 
same way, cannot serve equally well for all circumstances. 
In a poster the letters must be simple, strong, and clear, so 
as to be read easily at a distance. For more intimate pur- 
poses, when the writing is always seen near at hand and 
lingered over, such as a book plate, a greeting card, or a 
monogram, a certain amount of fanciful complexity may 
give an added charm. But when any lettering approaches 
in difficulty of solution a game of chess or a cross-word 
puzzle, it has passed beyond the limits of popular appeal. 


It is to be hoped that no one who studies this book will 
plod through the practice of all the alphabets with pain- 
fully laboured steps before commencing to use them. As 
soon as one alphabet can be written with tolerable accuracy, 
speed, and pleasure, it should be applied to some fitting 
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purpose, and the remainder of the necessary practice 
attained in attempting the application. There can be 
nothing more destructive of real progress than the old- 
time soulless copy-book style of learning. Practise by 
doing : perfect by application. 


Nor is it suggested that any reader should attempt to 
master every alphabet. Few of us could be attracted by so 
many diverse styles, requiring so many varied methods 
and producing so many different effects. It is far better 
to begin by trying the alphabet which is most immediately 
attractive, and then to work out a few variations with some 
practical applications. 


For the purposes of more joyful and expeditious 
performance, several pens have been invented which have 
done a great deal to revive the art by making much beautiful 
writing easily possible to others than the professional 
expert. There are two important differences between the 
new kind of pen and those which have hitherto been used : 
(1) variations in thickness can be produced without addi- 
tional pressure, (2) much more ink can be held in the pen 
on account of its shape, or by the addition of reservoir 
attachments. By these means it is possible to make lines 
varying from quite thin to almost an inch wide (in some 
cases) in a single stroke. The obtainable range is so 
considerable that any kind of writing can be done, from 
the most delicate script to the boldest poster or showcard 
lettering. Another kind of pen, sometimes called “ even- 
stroke,’ which produces a line of unvarying thickness, can 
also be procured in many sizes. A few of the different 
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kinds of pens which the author has tested are illustrated 
here. When these pens come into more general use there 
should be a great extension in the direction of ornamental 
features, in connection with lettering, made with the same 
pens. The few examples of borders in Plate XI give no 
adequate idea of the possibilities. Patterns of great elabora- 
tion and undoubted beauty can be produced, particularly 
by the ‘‘ even-stroke ” pen, just as readily as the simplest 
form of lettering, and should give a new impetus to pen- 
made decoration. 


The choice of material on which to write is scarcely less 
important than that of the pens. Few writers ever become 
aware of the number of existing suitable papers. Every 
kind should be tried in the early stages of study, because 
the choice of alphabets and their treatment may be con- 
siderably influenced by the character of the selected paper. 


As its title implies, this book is not a complete treatise 
on the subject. To some readers decorative writing will 
make such an insistent appeal that they will desire to 
become more deeply acquainted with the subject. Those 
who are attracted to the more commercial aspect should 
follow the study of this book by that of Decorative Writing 
and Arrangement of Lettering,’ and those who are drawn to 
the more personal art of illumination, or to the historical 
aspect, should turn to that most complete and inspiring 
book, Writing and Illuminating and Lettering.’ 


1 Decorative Writing and Arrangement of Lettering (Pitman, tos. 6d.). 
* Writing and Illuminating and Lettering (Pitman, 8s. 6d.) 
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PLATE I 


The simplest form of alphabet, based on the Roman. 
The lines are either straight, circular, or nearly circular ; 
in drawing them the greatest possible use should be made 
of ruler and compass. Note the relative widths of the letters. 
Several fit exactly into a square—A, M, etc. Some are 
slightly narrower, as G and N. One only, W, is wider. 
The others are narrower in varying degrees. These widths 
should be memorized. The widths of some letters will 
sometimes need to be altered to suit the occasion. But 
these standard shapes should be learned. 


This style of letter is more easily read at a distance than 
any other. It is, therefore, particularly well suited for 
posters and showcards. But, drawn with thin lines, and 
with personal variations as suggested in the two bottom 
lines on the opposite page, many other purposes can be 
well served. 


I2 


PLATE II 


’ 


Small or “ lower case’ alphabet and numerals, to be 
used with the capitals on the previous page. These letters 
were written with an even-stroke pen (No. 2 illustrated on 
page 11), while the capitals on Plate I] were written with 
a pen somewhat similar to No. 1. When used together 
both alphabets should be written with the same kind of 
pen. Note that almost every letter can be drawn with ruler 
and compass. ‘The opportunity, and the need, for alterations 
in shape, is considerably less than in the use of capitals. 
Every letter should be memorized. 
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PLATE III 


Two applications of the foregoing alphabet to practical 
purposes. 


No. 1. A Letter-box. This is executed in beaten copper. 
The copper is laid face downwards on a bed of pitch, 
mixed with wax, and the letters and border are beaten in 
with a mallet and a steel tool with a rounded tip. Note 
that the letters are therefore rounded at the ends. 


No. 2. A Travel Poster. The suitability of this alphabet 
for striking publicity is shown in this example, where 
legibility at a distance is the first consideration. 
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PLATE IV 


This example shows how an alphabet can be modified 
and added to, according to personal taste. It is interesting 
to note similarities with the adaptation of the Tudor Gothic 
letters on page 39. Alphabets of this kind are best suited 
to intimate personal needs. They are only read easily near 
at hand, and can be used most reasonably for such purposes 
as the one illustrated here. After a little practice it should 
be possible to write this alphabet directly with a pen after 
arranging the spacing with a pencil. The simplest way to 
execute the cover on the opposite page is as follows: (1) 
write the letters on a small piece of white paper; (2) stick 
it on to a grey or brown cover; (3) paint the birds and 
lines with Chinese white. 
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PLATE IV 


PLATE V 


This is universally agreed to be the finest alphabet in 
the western world. It is usually described as the Trajan 
alphabet, as it is based upon the letters inscribed upon the 
Trajan column in Rome (A.D. 114). It is the perfection of 
dignity and refinement, and is easily read except at a long 
distance. Variations are possible, in accordance with per- 
sonal taste, provided that the general shape and proportions 
are not mutilated. 


For the more striking forms of publicity, the strokes 
should be made thicker, and for more intimate purposes, 
such as book illustration, thinner strokes than those shown 
here are sometimes advisable. 


The reader is advised to study carefully the many slight 
variations of this beautiful alphabet, to be found on tablets, 
tombstones, title pages of books, and elsewhere. 
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PLATE VI 


‘‘ Lower case’ letters and numerals, suitable for use 
with the Trajan alphabet. 

These letters should be practised until they can be 
executed directly with a pen after preliminary faint sketch- 
ing with a pencil. 


PLATE VII 


Two applications of the Trajan alphabet to practical 
purposes— 

No. 1. A Concert Ticket. This is a simplified version 
which, with the exception of the numeral, can soon be 
written with ease and speed. It is an adaptation well suited 
to the need for duplication by hand. 


No, 2. An Incised Inscription. This was the original 
purpose of the Trajan alphabet, cut in stone with a chisel. 
Generally the cut is V-shaped as in the illustration. 


Old tombstones often provide very beautiful examples 
of this craft and should be studied. 
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PLATE VIII 


Another application of the Trajan alphabet, with appro- 
priate “‘ lower case ” letters, to a practical purpose. 

Note the interesting effect of the subordination of the 
monogram by the use of thinner strokes. 


The use of two colours permits of the use of ‘heavy 
ornament without a loss of balance. 


PLATE IX 


Pen-made capitals, often termed “ Script,’ are best 
written with specially constructed pens, so that the thick 
strokes are made by varying the direction of the pen and 
not by greater pressure. These pens are obtainable in 
several shapes and sizes, some so large that letters up to 
four inches in depth can be drawn directly and quickly. 


The alphabet should be practised until it can be written 
almost as readily as ordinary writing. 


Of all alphabets Script is best suited to purposes where 
a large quantity of letters must be done quickly by hand. 


PLATE X 


““ Lower case ’’ Script letters, suitable for use with the 
pen-made capitals. These letters are a simplified version 
of the “ lower case ’’ Gothic letters on page 41, and can be 
used with a simplified form of Gothic capitals. 


They are especially well suited to the writing of verse 
and other manuscript. 
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PLATE X 


PLATE XI 


Ornamental flourishes and borders which naturally 
arise out of the use of a Script pen. These add interest 
and decorative effect. The borders are generally more 
effective, because subordinated, when written with a 
thinner pen than that used for the letters. 
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PLATE XII 


Two applications of the Script alphabets to practical 
purposes— 

No. 1. A Notice. This can be written with three pens 
of different widths—the widest for the word “ shut ” and 
the narrowest for the border. 


No. 2. A Programme. A combination of Script and 
the alphabet on Plates I.and II. This is a particularly 
suitable purpose for the use of these types of writing, where 
variety, interest, legibility, and quickness of execution are 
required. If the red ink is considered too startling, some 
quieter colour such as purple, green, or brown might well 
be substituted. 
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PLATE XII 


PLATE XIII 


Another application of Script letters: in fact, one of 
the original uses. 


There is a wealth of material to provide the reader with 
information and inspiration for this fascinating use of 
ornamental writing. Many of the MSS. written in the 
Middle Ages, preserved in museums and reproduced in 
many books on the subject, are of extraordinary beauty. 
They should be studied and copied by all who wish to excel 
in this branch of writing. 
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PLATE XIV 


Gothic capitals, sometimes called “‘'Tudor” to distin- 
guish them from the “ Black Letter ’’ Gothic on page 47. 
These letters abound, in many variations, on tablets and 
in carvings of the sixteenth century. The alphabet on the 
opposite page is a standard form, but it can be varied to 
almost any extent with interesting results. 


The simplified form shown below is very serviceable, as 
it is legible as well as interesting, and can be well written 
with ease and speed after comparatively short practice. 
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PLATE XV 


Two forms of Gothic ‘‘ lower case ” : the first suitable — 
for use with the Tudor and the second with the “‘ Black 
Letter ”’ capitals. 


The numerals are suitable for the Black Letter alphabet 
only, but they can easily be modified to suit the Tudor 
alphabet. 
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PLATE XVI 


One of the most interesting, as well as suitable, present- 
day uses for this mediaeval alphabet, capable of elaboration ~ 
to any extent demanded by the subject. 


It is most effective when written on vellum, emblazoned 
with gold. The art of illuminating is one of great beauty 
and extensive possibilities, requiring considerable study of 
original examples and authoritative works upon the subject. 
The example given here is sufficiently simple to form an 
introduction to the study. 
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PLATE XVII 


An adaptation of the simplified form of Gothic lettering 
shown on page 39. 


The effect can be greatly improved by the use of colours 
and gold. ‘The outlines should be drawn in indelible inks 
on smooth stout handmade drawing paper, preferably with 
uncut edges, 
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PLATE XVII 


PLATE XVIII 


The form of Gothic capitals known as “* Black Letter.” 


Its present-day uses are confined mainly to purposes 
where antiquity needs to be suggested, and where legibility 
is not of primary importance. It has a distinctive richness 
and lends itself to ornate decoration. There are many ~ 
varieties and some, particularly the Italian, are exceedingly 
graceful. | 


The alphabet should be written, directly, with a 
broad pen. 


46 


PLATE XIX 


An adaptation of the Gothic “‘ Black Letter ” alphabet 
to a suitable purpose. 

The design will be greatly improved by the use of colour 
and gold. It should be outlined in indelible inks upon 


smooth heavy handmade paper, preferably with uncut 
edges. 
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PLATE XX 


A graceful alphabet, with two variations, and capable 
of many others. It arises naturally out of handwriting with 
an ordinary pen, and can be applied successfully to subjects 
where a comparatively small scale of letter is required, such 
as title pages and book plates. 
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PLATE XXxI 


An application of the alphabet on the preceding page 
to a suitable purpose—a book cover. 


The effect can be greatly enhanced by the use of colour, 
either for the lettering or the picture within the circle. 
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PLATE XXI 


PLATE XXII 


Other applications of the same alphabet to suitable 
purposes. 


The ‘reader is recommended to design his own book 
plate, using this style of alphabet, and introducing his 
name or monogram. 


This style of lettering is used in one of the monograms 
on page 59. 
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PLATE XXIII 


A page of initial letters ornamented in various styles. 


The designing of an initial letter calls for considerable 
ingenuity and taste. As a rule, the ornament should be 
evenly distributed, and not obtrusive, but should enhance 
the importance and beauty of the letter. 


The principal uses of ornamented letters of this kind 
are for illuminated manuscripts and the decoration of 


books. 
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PLATE XXIV 


The designing of monograms can almost be regarded 
as an art in itself. It calls for much adroitness and con- 
siderable powers of design, largely on account of the 
limitations imposed. 

Monograms serve a large number of purposes, both 
public and private. Among the former may be mentioned 
trade marks and publishers’ initials in books ; and among 
the latter, book plates. 
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THIRD IMPRESSION 


THE 
TECHNIQUE OF WATER- 


COLOUR PAINTING 


BY 


LEONARD RICHMOND, R.O.1., R.B.A. 


AND 


J. LITTLEJOHNS, R.B.A., A.R.B.C. 


THE special object of the Authors has been to explain and illustrate a large 
number of new methods and indicate starting points for original investigation, 
bringing to bear upon the subject a broad and enlightened appreciation of the 
demands of the present as well as of the value of the past. 

The Authors’ Works have been exhibited at the Royal Academy, the Paris 
Salon, International Society, Royal Society of British Artists, the Pastel 
Society, etc. 


CONTENTS 

INTRODUCTION THE GRANULATED WASH 
THE PROBLEM WIPING OUT 
LAYING A WASH PastE METHODS 
THE COMBINATION OF COLOURS SCRAPING-OUT PROCESS 
OUTLINE AND WASH CHARCOAL AND WATER-COLOUR 
WASH AND OUTLINE Bopy CoLour 
TRANSPARENT WASH VarRIOUS DEVICES 
THE Dry METHOD AND “ SCRATCH- Bopy CoLouR AND SOAKED PAPER 

ING OuT”’ Lucky ACCIDENTS 
TRANSPARENT WASH ON TINTED IMPEDIMENTA AND ACCESSORIES 


PAPER 


“Few books on the technical side have succeeded in setting down so much as these 
born teachers now offer in a volume equally fascinating for its accuracy in advice 
as for examples of accomplished workmanship in the numerous and well printed 
plates. They offer not merely one style of technique which they happen to find 
personally convenient, but range through all . . . The eighteen chapters, free of the 
padding of useless literary sentiments that don’t get us anywhere, give a complete 
statement of all methods: wash and line, white and tinted paper, wiping and 
scratching ; dry or soaked paper, and even admit the ‘lucky accident’ quietly 
ignored by many, but known to every student. Controversy between schools is 
absent: all may find something, whether they be of the ‘ linger-on-the-line,’ the 
‘slosh-and-wash ’ or the ‘slap-and-tap’ masters of the brush and sponge and pen. 
We all know that good work can be achieved by various methods, but we sometimes 
forget that the individual possession of different styles will enable us fittingly to 
adjust style properly to subject. This delightful book by two enthusiastic craftsmen 
is a valuable work, and there are few water-colourists who could fail to benefit by 
reading it carefully.”— Artwork. 


Size 1lin. by 82in. Cloth gilt, with 32 full-page Coloured Plates. 
Price 21s. net. 


THIRD IMPRESSION 


THE ART OF PAINTING 
PNG PAS TEAS 


J. LITTLEJOHNS, R.B.A., A.R.B.C. 


AND 


LEONARD RICHMOND, R.O.1., R.B.A. 
With a FRONTISPIECE and ForREworD by FRANK BRANGWYN, R.A. 


“A book which has the special advantage of having been written and illustrated 
by two artists of repute who have a thorough knowledge of pastel, and use it 
habitually with power and distinction. Their technical directions are practical and 
intelligible, and are calculated not only to assist the student greatly in his work, but 
to enable the art lover to grasp surely the principles by which all pastel painting 
that is to be reckoned as sound and legitimate should be directed. The sections 
into which the book is divided cover adequately the whole ground over which the 
pastel-painter is likely to travel, and the explanatory text is ample for all educational 


purposes ; and the illustrations deserve high praise.” — The Studio. 
CONTENTS 
INTRODUCTION FLOWERS | PRESERVATION OF PASTELS 
THE THREE METHODS | LANDSCAPE MATERIALS 
SPieLe, EERE FIGURE THE PASTEL SOCIETY 


From “The Art of Painting in Pastel” 


Size 11 in. by 82 in. Cloth gilt, 189 pp., including 40 full-page Coloured Plates 
and 15 other Illustrations. 416s. net. 


JUST PUBLISHED 


THE ART OF LANDSCAPE 
PAINTING 


Esty? 


LEONARD RICHMOND, R.O.I., R.B.A. 


(One of the many small sketches from the book) 


WATER-COLOUR, oil, and pastel are discussed in connection with landscape, 
and the explanations are freely illustrated throughout with beautiful colour 
plates which will appeal very strongly to all lovers of landscape art. 


“To all those who wish to learn to paint from a textbook this is the book they will 
wish to learn from. Those who study in the schools and those who study in the fields 
and mountains will also learn much fromit. It is old-fashioned and new-fashioned ; it 
is in favour of tradition, while it encourages experiment. It will do no artist or lover 
of landscape any harm, and it will do most of such a great deal of good. Itisa practical 
treatise by a practitioner who happens also to be an admirable landscapist, with a 
gift for pleasing colour and design, and with a flair for what is attractive in subject. 
It is, however, more than a treatise ; it is an album of pleasing pictures in oil, water- 
colour, pastel, and pencil. Asa treatise it is simply written, and without pretensions to 
literary quality, all the more useful in that literary graces do not distract the mind 
from the very business-like statement of the theme. There is no nonsense about this 
handsome textbook ; it sets out to teach the principles of landscape art, and in all 
practical respects is entirely successful.’’—A riwork. 


Size 104 in. by 8 in., cloth gilt, with 35 full-page Colour Plates and 
many other Illustrations. 25s. net. 


De Luxe Edition, £2 2s. net. 


Lonpon: Sir Isaac Pirman & Sons, Lrp., ParKER STREET, Kincsway, W.C.2 


JUST PUBLISHED 


THE TECHNIQUE OF 
PENCIL DRAWING 


BY 
BOROUGH JOHNSON 


With a ForEworpD by FRANK Branewyn, R.A., and a NoTE on 
PENCIL DRAWING by SELWYN ImaGe, M.A. 


A self-portrait of the artist 


Figure and landscape drawing are carefully dealt with and freely illustrated, 
including notes on the proportion of the human figure. 


In his Foreword, Mr. Frank Brangwyn, R.A., says— 

““ This book is written by an artist whose fine draughtsmanship, sincere observation 
and feeling for character are too well known to need any recommendation from me. 
The high quality of his work proves him to be well able to help others by his teaching, 
To artists and art students, and, indeed, to all those who appreciate good drawing, this 
book should prove most useful.” ; ; 

“ This excellently produced volume is both written and illustrated by a well-known 
draughtsman, and is designed for the student to whom it can be recommended. The 
text is modest and sincere without that dogmatic tone which creeps into so many of 
the books on art which have a didactic character. . . . The numerous plates of his 
own drawing are very good.””—The Studio. _ “as A 

“One can discovera veritable gold mine of information in the plates that accompany 
the text.’’—A pollo. 

Size 104 in. by 8 in., cloth gilt, with 70 full-page Plates. 21s. net. 


De Luxe Edition, 35s. net. 


PORTFOLIO OF FIGURE STUDIES. By the same author. See overleaf, 


Lonpon: Sir Isaac PITMAN & Sons, Lrp., PARKER STREET, KinGsway, W.C.2 


A PORTFOLIO OF RAPID 
FIGURE STUDIES OF 
MOVEMENT 


FROMTHE IN UDEAEIGURE 


BOROUGH JOHNSON 
Author of ‘‘The Technique of Pencil Drawing.” 


Tuts portfolio is designed especially for the student of Art. The studies have 
been made rapidly, the chief objective being to catch particular poses. The 
coloured plate is finished in detail. é 

To draw the nude figure is the most difficult and elusive of all objects, so it is 
the most important form of study for the figure draughtsman. 

Mr. Borough Johnson, whose reputation as an outstanding figure draughts- 
man is international, believes that a careful and intelligent study of these 
drawings will enable the student to attain to a better understanding of the 
human figure and to a greater facility in delineating it. 


Size 17 in. by 11 in., ten sheets in sanguine colour, and one coloured plate. 
Os. 64d. net. 


DRAWING 


From Drawing as an Educational Force to Drawing 
as an Expression of the Emotions 


BY 


A. S. HARTRICK, R.W.S. 
With a Foreworp by SIR GEORGE CLAUSEN, R.A. 


Second Edition with entirely new gallery of pictures, including one 
subject by THE LApy Parricra Ramsay and several by the Author. 


“Intended for teachers rather than the student, it is to be heartily commended as 
an earnest and well-substantiated plea for a wider outlook than that which prevails 
in the majority of our art schools, where, as Mr. Clausen again points out, the studies 
are too much restricted to certain aspects of Greek and Roman art and to the posed 
model, and the neglect to pay due regard to the general development of art has 
begotten a narrowness which repels the student even from whatever good there is in 
the training. ... 

“The book, every page of which is pregnant with thoughtful observation and 
instructive information, concludes with reproductions of drawings by the great masters 
and others by high school girls, with comments thereon.”— The Studio. 


Foolscap 4to, 147 pp., with 32 full-page Plates and Frontispiece. 
10s. 6d. net. 


Lonpon: Sir Isaac Pitman & Sons, Lrp., PARKER STREET, Kincsway, W.C.2 


DRAWING from MEMORY 
AND MIND-PICTURING 


BY 


R. CATTERSON-SMITH, M.A. 


“Those who have put into practice some of the methods here explained can bear 
witness to their great educational value, and the fact that the book is published at a 
time when the study of the subconscious mind is exercising so much thought increases 
its value. It also tends to emphasize the powers of the spirit, the possession of which 
we are inclined to forget ; for what gives life to thought and through thought to 
action, but that indescribable something, which finds birth in that region of the mind, 
but is apparently not under direct control, but gets into contact with our 
intuitions ? 

“‘ The illustrations at the end of the book are remarkable. To a teacher this book 
should be an inspiration.”—The Art Teachers’ Guild Record. 


Foolscap 4to, 102 pp., with 42 full-page Plates. 410s. 6d. net. 


DRAWING AND DESIGN 


A School Course in Composition 


BY 


SAMUEL CLEGG 


“The course, which is designed for children from the age of ten onwards, is divided 
into three years, with three terms in each year, for each of which a graduated series 
of exercises is given. It begins with very simple lines in the drawing of which manual 
facility is encouraged, and in the last term embraces pictorial and decorative composi- 
tions in line and colour, as well as an introduction to wood-block printing, of which 
several examples are included among the numerous illustrations. Mr. Clegg’s 
methods fully merit the approbation bestowed by Prof. Rothenstein, and resting as” 
they do on a sure foundation, deserve the attention of educational authorities.” 


— The Studio. 


Size 10 in. by 7}in., quarter cloth, 230 pp., profusely illustrated in Colour 
and in Black-and-White. 15s. net. 


Lonpon: Srr Isaac Pirman & Sons, Ltp., PARKER STREET, Kincsway, W.C.2 


THE CONSTRUCTIVE 
DRAWING SERIES 


BY 


J. LITTLEJOHNS,2R.G-A. ALB.C: 


Joint Author of ‘The Technique of Water-colour Painting’ and 
“The Art of Painting in Pastel”’ 


Tue ‘Constructive’? Drawing Series is a new and comprehensive scheme of 
art education by an eminent artist, who is also a teacher, lecturer, and writer 
of exceptional aptitude and experience. Its purpose is to awaken and 
develop all the student’s latent artistic powers. Without neglecting the 
technical side, it is especially designed to assist every student to construct, 
invent, and compose to the full extent of his or her powers. 

For dogmatic instruction it substitutes helpful suggestion in an attractive, 
stimulating and inspiring manner. It gives a new interest to familiar forms 
and reveals a wealth of unsuspected beauty in everyday surroundings. The 
method of teaching is both novel and encouraging ; it is fully explained by 
means of a system of drawing in stages which reduces difficulties to aminimum 
and eliminates irksome, disappointing, and unnecessary drudgery. 

Blank pages are left for the student’s own use. 


“These excellent drawing books issued at so reasonable a price are sure 
to be much appreciated by teachers, and to secure very general adoption in 
schools.’’—Secondary Education. 

“The reproductions of the excellent original pencil drawings are very 
attractive and older boys and girls will find delight in the exercises and be 
helped both in technique and analysis.”-—The New Schoolmaster. 

“ These will not only make the children eager for the drawing lesson, but, 
as the titles suggest, will train their powers of observation and perspective.” 
— Head Teachers’ Review. 


The Series is composed of twelve sections, and each section will contain 
several books— 


LANDSCAPE No.1. An English DESIGN .1. Lettering. 
Village. TREES .1. The Willow. 
No. 2. Bridges. FLOWERS .1. Spring 
FIGURE No. 1. Faces and Flowers. 
Expressions. Brrps .1. Dueks and 
No. 2. Football. Hens. 
ANIMALS No.1. The Horse. CosTUME -1. English 
Boats AND Suips No. 1. Sailing Sade 
Boats. ILLUSTRATION No.1. Cinderella. 


Common Opjects No, 1. Breakfast & ARCHITECTURE No.1. English 
Tea Tables. Churches. 


Size 102in. by S$in. 24 pp. Price Od. each. 


Full description and specimen pages post free on application. 


Lonpon: Sir Isaac Pitman & Sons, Ltp., PARKER STREET, Kincsway, W.C.2 


(FIRST STAGE) 


From “ The Construc- 
tive Drawing Series” 


THE ART FOR ALL 
WATER-COLOUR SERIES 


BY 


J. LITTLEJOHNS, R.B.A., A.R.B.C. 


Author of the “ Art for All” Drawing Series ; Joint Author of “The 
Technique of Water-colour Painting,’ ‘“The Art of Pavnting in 
Pastel,’’ etc. 


Tuis new and original series consists of beauti- 

fully printed illustrations in colour, showing a 

number of pictures in three stages of develop- 

ment and giving definite instructions for 

obtaining the ultimate result. Anyone wish- 

ing to begin water-colour painting or to 
eT ne improve a slight previous knowledge cannot 
Wai = have a better guide than this well-known 
caine artist gives in these books. 


LANDSCAPE 
An English village is pictorially presented. 


FLOWERS 


Some fine specimens of blooms printed by a 
special process are shown. 


FRUIT 
In this number several common fruits are treated of in colour stages. 
“Shows the young student how to overcome 

the technical difficulties which hamper the begin- 

ner. Mr. Littlejohns points out how essential it 

is for the student to use materials of the highest 

quality. He cannot attord to add to the impedi- 

ments due to inexperience. The illustrations are 

most valuable, indicating exercises in the way of 

putting the paint on in three stages. This method 


is chosen on account of its simplicity.”—Times 
Educational Supplement. 


OTHER NUMBERS ARE IN PREPARATION. 


wach book 24 pp., 103 in. by 8? in. 
Price 2s. 6d. net. 


Prospectus and sample pages free on request. 


Lonpon: Sir Isaac Pitman & Sons, Lrp, PARKER STREET, Kincsway, W.C.2 


THE 


TEACHING OF COLOUR 


HERBERT A. RANKIN 


CONTENTS 


PREFACE 
I. InrroDucTORY 

Il, THE Screntrric ASPECT OF 
CoLouR 

Ill, Tue Paint Box 

IV. OBSERVATION AND RENDER- 
ING OF COLOUR EXERCISES 
IN COLOUR 


Demy 8vo. 178 pp. 


7s. Gd. net. 


V. HARMONY OF COLOUR 
EXERCISES TO SHOW THE 
EFFECT OF VARIOUS 
PRIMARY COLOURS 
EXERCISES IN TONES OF ONE 
CoLouR 
VI. ANALYTIC CoLoUR 
VII. User or NATURE 


55 Plates, many of them Coloured. 


SIMPLE LESSONS IN 
COLOUR 


HERBERT A. RANKIN 


COMMON OBJECTS 


A PRACTICAL manual suitable for all 
who would master the elementary 
principles of colour as applied both to 
animate and inanimate objects. The 
author describes very fully his own 
methods and a careful perusal of the 
book, combined with practice, will 
enable the reader to attain considerable 
skill with his brush. 


86. Coloured Plates. 


II 


FLOWERS 


THE desire of the author is to be of 
practical use to the reader and worker, 
as well as the teacher. Let it not be 
imagined that flower-painting is merely 
a childish pastime and amusement.... 
To give practice and experience on 
sound lines is the object of the book. 

.» . But, in every instance, Nature 
herself should be studied; that is, the 
actual flower must be closely observed, 
especially for its colour. The notes to 
the illustrations are only intended to 
indicate the method of procedure. 
There should be no difficulty about 
what pigments to use if the pupil 
knows his paint-box well. 


40 Coloured Plates. 


Each 7s. Gd. net. 


Lonpon : 


Sir Isaac Pirman & Sons, Lrp., PARKER STREET, KinGSwAy, W.C.2 


COMMON OBJECTS 


“ The author shows, by means of some 
32 illustrated exercises, what can be 
done in the way of colour teaching 
with the Pastel as the medium. ... 
Each exercise is accompanied by letter- 
press, giving not only instructions how 
to proceed, but, at the same time, 
explanations as to what to look for, 
what to avoid, and what to see. The 
full-page illustrations are veritable 
works of art, and in themselves are 
value for the price charged for the 


PASTEL WORK 


HERBERT A. RANKIN 


FLOWERS 


‘“‘ It may be safely asserted that flower 
studies constitute the most popular 
form of school colour work, whether in 
water colour or pastel; and this par- 
ticular volume ‘ should prove 
exceedingly helpful to teachers of the 
subject. In the introductory chapters 
the best methods of working are 
discussed, and other points of practical 
importance considered; and these are 
followed by detailed instructions for 
the treatment of a large number of 


book.’”’— Educational News. 
32 Coloured Plates. 


flowers and fruit.”,— Teachers’ Times. 
86 Coloured Plates. 


Each 7s. 6d. net. 


PASTEL mm STANDARDS 


BY 


A. GEORGE TOMPKINS 
With a ForEworpD by SELWYN IMAGE, M.A. 


In Three Books: Junior, Intermediate, and Senior. Each in 
Demy 8vo, Cloth, 4s. net. 


Book 1, 85 pp., 19 Coloured Plates. Book 2, 87 pp., 21 Coloured Plates. 
Book 3, 81 pp., 16 Coloured Plates. 


TuEsE three books contain a carefully graded course of study that embraces 
all sections of the school and thus forms a continuous.and progressive scheme 
for six years’ work. Commencing with the most simple problems in the 
use of the pastel, advance is made along original and interesting lines to more 
difficult studies. Full notes and instructions in the use of the medium are 
given, and care has been taken that the studies suggested are snited to the 
age and ability of the children. The books are fully illustrated in colour 
and have been made as practical and simple as possible. 


Lonpon: Sir Isaac Pitman & Sons, Lrp., PARKER STREET, Kincsway, W.C.2 


PENCIL DRAWING 


BY 


HERBERT A. RANKIN 


LIST OF OBJECTS TREATED 


Drawinc boards in various positions—open cupboard door—threefold screen 
—table top—open door—corner of a room—-open soap box—open book— 
pen tray—kennel—stool—broom head—plane—mallet—easel—open deck 
chair—builder’s steps—ordinary Windsor chair—wooden ring—cheese tub— 
child’s drum—coal hod—garden roller—small cylindrical hammer—watering 
can—kettle—saucepan—cart wheels—cask—football—cricket ball—metal 
hand-bowl—open umbrella—flower pot—funnel—frying-pan—pail—washing 
tub—waste paper basket—gum bottle—pudding basin—stoneware bottle— 
school bell—zinc ewer—oval metal teapot—coffee pot—soup plate—candle- 
stick—stewing jar—hand broom—platter .tea-pot—coal scuttle—garden 
spade—knife, fork, and spoon—chisel—claw hammer—household dust pan— 
boy scout’s hat—man’s felt hat—brief bag—iron kettle—man’s boot— 
wheelbarrow— violin. 


Demy 8vo. 215 pp. 153 Plates. 6s. net. 


Sevier, PIC TORTAT 
ILLUSTRATION 


BY 


F. H. BROWN anv H. A. RANKIN 


CONTENTS 
. INTRODUCTORY VI. DRAWING A TREE 
. SKY AND CLOUDS VII. THE DRAWING oF ANIMALS 
THE Lanpb VIII. Human BEINGS 
. WATER AND ITS REPRESEN- IX. ForMAL COMPOSITION 
TATION X. IMAGINATIVE DRAWING 
. BUILDINGS WoRKS FOR REFERENCE 


31 Coloured Plates. 16 Black-and-White Plates. 
27 Explanatory Diagrams. 6s. 6d. net. 


Lonpon: Str Isaac Pirman & Sons, Ltp., PARKER STREET, Kincsway, W.C.2 


ART AND CRAFT WORK 


Special Catalogue and full particulars will be sent post free on application 
to the Publishers 


SIMPLE ART APPLIED TO HANDWORK 
By H. A. Rankin and F. H. Brown. In demy 8vo, fully illustrated, 
each 7s. 6d. net. 


TRAINING IN COMMERCIAL ART 
By VERNEY L. DanverS. In crown 4to, 180 pp., fully illustrated. 21s, net. 


TRAINING IN ART AND HANDICRAFTS 
A volume of The New Educator's Library. 2s. 6d. net. 


MANUSCRIPT WRITING AND LETTERING 


In foolscap 4to. 6s. net. 


MANUSCRIPT AND INSCRIPTION LETTERS 
By Epwarp Jounston. 16 plates, 124in. by 9Zin. 7s. 6d. net. 


PLAIN AND ORNAMENTAL LETTERING 
By E.G. Fooxs. In foolscap 4to, 88 pp., with many examples. 3s. 6d. net. 


EXAMPLES IN LETTERING AND DESIGN 
By J. Litrtzjouns, R.B.A., A.R.B.C. In foolscap 4to, fully illustrated 
inblackandred. 4s. net. 


DECORATIVE WRITING AND ARRANGEMENT OF 


LETTERING 
By Proressor A. ERDMANN and A. A. Braun. Size 94in. by 6} in., 
profusely illustrated. 10s. 6d. net. Second Edition. 


SCRIPT ALPHABET CHARTS 
Three Sheets, 22 in. by 30in., mounted on roller. 4s. net. 


THE ‘‘ SCRIBE ’’ PEN 
For lettering. Each 3d. 


FASHION DRAWING AND DRESS DESIGN 
By Maser Littan Hatt. Size 9}in. by 6}in., illustrated. 10s. 6d. net. 


STENCILCRAFT. Colour Decoration by means of 
Stencilling 
By Henry Capness, F.S.A.M. In foolscap 4to, with 120 illustrations. 
10s. 6d. net. 


BLOCK-CUTTING AND PRINT-MAKING BY HAND 
By Marcaret Dosson, A.R.E. Size 9}in. by 64in. 12s. 6d. net. 


LACQUER WORK 


By G. Korzumt. In crown 4to, with 36 full-page collotype reproductions 
and 11 half-tone illustrations. 158. net 


Lonpon: Srr Isaac Pirman & Sons, Lrp., PARKER STREET, Kincsway, W.C.2 


ART AND CRAFT WORK—conzd. 


THE ART AND CRAFT OF STAINED GLASS WORK 
By E. W. Twintne. In demy 4to, fully illustrated. (In the Press.) 


ARTISTIC LEATHER CRAFT 


By HERBERT TURNER. In demy 8vo, 120 pp, fully illustrated. 5s. net. 
ORNAMENTAL HOMECRAFTS 


By Ipaia B. Lirr_eyouns. In foolscap 4to, illustrated. 10s. 6d. net. 


HANDCRAFT POTTERY 


By Henry and DENISE WREN. With a Foreword by FRANK BRANGWYN, 
R.A. Size 94 in. by 64in., profusely illustrated. 12s. 6d. net. 


WEAVING FOR BEGINNERS 


By LuTHER Hooper. In foolscap 4to, 144 pp., with illustrations. 4s, net. 


WEAVING WITH SMALL APPLIANCES 

Each in foolscap 4to, with 8 coloured and 40 other illustrations. 7s. 6d. net. 

By LutHEeR Hooper. 

I. The Weaving Board. The appliances for weaving, with instructions 
for using them, are described in this book. 

II. Tablet Weaving. Many kinds of braids and laces can be woven by 
this method. 

Ill. Table Loom Weaving. Many beautiful patterns can be produced with 
this simple loom. 


NEEDLEWORK IN RELIGION 


By Mary Simmonps (Mrs. ANTROBuS) and Miss L. PREEcE. Size 64 in. 
by 94in., cloth gilt, copiously illustrated with full-page plates, coloured 
frontispiece, and numerous working diagrams in red and black. 21s. net. 


ELEMENTARY EMBROIDERY 


By Mary Stmmonps (Mrs. G. ANtroBus). In foolscap 4to, 81 in. by 6} in., 
164 pp., with 103 illustrations in red and black. 7s. 6d. net. 


AN EMBROIDERY PATTERN BOOK 


By Mary E. Warinc. With a Foreword by Professor W. R. LeTHaBy. 
In foolscap 4to, 170 pp., with 2 coloured plates and 84 diagrams. 8s. 6d. net. 


EMBROIDERY AND DESIGN 
By Joan H. Drew. In foolscap 4to, 115 pp., with 82 black-and-white 
illustrations and designs. 4s. net. 


PORTFOLIO OF EMBROIDERY DESIGNS 
By Joan H. Drew. 5s. net. 


EMBROIDERY AND PATTERN DESIGN 


By Hannay FOwLer and G. F. Craaes. In foolscap 4to, 116 pp., illus- 
trated in colour and black-and-white. 7s. 6d. net. 


The following Catalogues will be sent, post free, on application— 
EDUCATIONAL, TECHNICAL, COMMERCIAL, SHORTHAND, FOREIGN LANGUAGE 


Lonpon: Sir IsAAc Pitman & Sons, Ltp., PARKER STREET, Kincsway, W.C.2 
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Edited by F. MorLEy FLETCHER and W. R. LETHABY 


Each in crown S8vo, artistically bound, with many Illustrations 


HERALDRY. For Craftsmen and Designers 
By Sir W. H. St. JoHn Hope, Litt.D., D.C.L. 300 diagrams and 32 
full-page illustrations. 12s, 6d. net. 


DRESS DESIGN. An Account of Costume for Artists 
and Dressmakers 
By TartBot HuGues. Profusely illustrated by the Author from old 
examples. 12s. 6d. net. 


BOOKBINDING AND THE CARE OF BOOKS 


By Douctras CocKERELL. 130 illustrations. 10s. 6d. net. 


STAINED GLASS WORK 


By CuristoPHER W. WHALL. 73 diagrams and 16 illustrations. 10s. 6d. net. 


WOODCARVING DESIGN AND WORKMANSHIP 
By GrEorGE Jack. 79 drawings by the Author. 8s, 6d. net. 


WOOD-BLOCK PRINTING 


By F. Mortrey FLetcHer. 23 illustrations. 8s. 6d. net. 
(Block-cutter’s knife, 1s.) 


HAND-LOOM WEAVING 
By LuTHER Hooper. 125 drawings, etc., by the Author and Nort Rooke. 
10s. 6d. net. 


SILVERWORK AND JEWELLERY 
By H. Wirson. 280 diagrams and 32 illustrations. 8s. 6d. net. 


WRITING AND ILLUMINATING AND LETTERING 
By Epwarp Jounston. 227 diagrams and 24 full-page illustrations. 
8s. 6d. net. (Scribe Pen, 34d.) 


EMBROIDERY AND TAPESTRY WEAVING 
By Mrs. A. H. Curistrg. 194 illustrations. 10s. 6d. net. 


Full particulars on application 


Lonpon: Sir Isaac Pirman & Sons, Lrp., PARKER STREET, Kincsway, W.C.2 
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